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 الملخص

 ̵дϖ ϼϝҶҶҶЧϦТϜ ϝҶҶҶжϦϝϠϦЪв пҶҶҶЮϖ  ̵ϸЮϜϤϝҶҶҶЂϜϼ ϣҶҶҶЮмϝжϦвЮϜ ϤϝҶҶҶ̵тϼДжЮ дмҶҶҶжУЮϜ ϝлϦϝϲЯАҶҶҶЊвм ϝҶҶҶлвткϝУвм  РмҶҶҶЦмЮϜ пҶҶҶЮϖ ϝжмКϸҶҶҶт

 ϨҶҶҶϲϠЮϜ ϤϝҶҶҶϠϦК пҶҶҶЯК ̵сҶҶҶвЯЛЮϜ  ϬϝҶҶҶϦϲж ϝҶҶҶвϠ ϣҶҶҶтϪϲϠЮϜ ϝҶҶҶжϮкϝжв ̭ϜϼҶҶҶϪϖм иϾмϝҶҶҶϮϦ ϣҶҶҶ̵вϪ дҶҶҶвм ϼмҶҶҶЊЧЮϜ ϜϺҶҶҶк ϞϝϠҶҶҶЂϒ аҶҶҶлУЮ

 .аткϝУвм ϤϝϲЯАЊвм ϤϝтϼДжм ϼЪТ дв 

мϼϸҶҶҶЊϦϦ ϣҶҶҶϮϝϲЮϜ пҶҶҶЮϖ ϢϸҶҶҶтЧК ϣҶҶҶтϼЪТ ϢϸҶҶҶтϸϮ ϸҶҶҶЪ̶мϒ ϤϜϼмϼҶҶҶ̵ЎЮϜ сҶҶҶ̵ϦЮϜ  ̵ХҶҶҶϲт ϼҶҶҶ̵ЪУвЯЮ  ̵сϠϼϝҶҶҶПвЮϜ  ̶дϒ ЙҶҶҶ̵ϦвϦт ϝҶҶҶлϠ дϒм 

ШϼϝҶҶҶІт сҶҶҶТ ЀтҶҶҶЂϓϦЮϜ ϝҶҶҶлЮ ϣҶҶҶ̵тЛвϠ ЬҶҶҶЪ ϤϝҶҶҶЂЂϔвЮϜ  ̵тϦҶҶҶЂтϮмЯЮϜϣ сҶҶҶ̵ϦЮϜ дҶҶҶв ϝҶҶҶлϠϮϜм ϭтмϼҶҶҶϦЮϜ иϼҶҶҶЪУЮ йϦ̭ϝҶҶҶЎϖм дҶҶҶв 

РҶҶЯϦ϶в  ̶мҶҶЛЮϜ пҶҶЯК ϝҶҶЂϝЂϒ ϣҶҶтϼЪУЮϜ ϢϸҶҶтЧЛЮϜ иϺҶҶк амҶҶЧϦм .йҶҶϠжϜмϮ ϼҶҶЪУЯЮ ϣҶҶϮϦжвЮϜ ϣЯтҶҶЂмЮϜ мҶҶк ϝҶҶвϠ ϼҶҶтЪУϦЮϜ ЬҶҶЛТ пҶҶЮϖ ϸ

 йҶҶҶҶϮϜϼ϶ϖ ϣҶҶҶҶ̵тТϼДϠ ϺҶҶҶҶ϶цϜ дмϸ ̵сҶҶҶҶϪϜϼϦЮϜ мϒ ̵свЮϝҶҶҶҶЛЮϜ ̵рϼҶҶҶҶЪУЮϜ ϬмҶҶҶҶϦжвЮϜ ϸϝҶҶҶҶвϦКϜ ЀтҶҶҶҶЮм ϣҶҶҶҶтϲϝжЮϜ дҶҶҶҶв ϣҶҶҶҶт϶тϼϝϦЮϜ

ЂЮϜм ϣтТϜϼПϮЮϜмйтТ ̭ϝϮ рϺЮϜ Фϝт ϝЎтϒ. 

ъм ϼҶҶҶтϼϲϦ дмҶҶҶЪт ϰыАҶҶҶЊъϜ ̪ ϞҶҶҶЂϲ ̪ϝҶҶҶжϸϝЧϦКϜ ϼҶҶҶϠК ЙҶҶҶттвϦ ϤϝϲЯАҶҶҶЊвЮϜ ϱϦҶҶҶТм ϝкϸмϸҶҶҶϲ пҶҶҶЯК ̪ЬмҶҶҶлϮвЮϜ ЬҶҶҶϠ 

.дтж̵мҶҶЪвм ϼҶҶҶАϒм ϤϝҶҶЊϝЊϦ϶Ϝм ϣҶҶЯЪтк пҶҶҶЯК амҶҶЧϦ ϣҶҶЯвϝЪϦв ϣтϲыҶҶҶЊϖ ϝтϮтϦϜϼϦҶҶЂϜ ϼҶҶϠК ϣҶҶҶϲϾϲϾ дҶҶЪвт ̪ϝҶҶҶжк дҶҶв 

иϺҶҶҶҶк ϸмϸҶҶҶҶϲЮϜ ЬыПϦҶҶҶҶЂϜм ϝлϦжϜϸҶҶҶҶЮ  ̵дц ϤϝϲЯАҶҶҶҶЊвЮϜ ϝҶҶҶҶлЛϠАϠ ϣҶҶҶҶ̵тϲ ϼмҶҶҶҶАϦϦ  ̵мҶҶҶҶАϦϠϼ ϤϝҶҶҶҶЛвϦϮвЮϜ ϼҶҶҶҶ̵тПϦм ̪ϝҶҶҶҶлТмϼД 

ϝҶҶҶҶҶвЪ  ̵дϒ ФыҶҶҶҶҶАϖ дϝҶҶҶҶҶжЛЮϜ ъ  ̵аϦҶҶҶҶҶт дмϸ ЀтҶҶҶҶҶЂϓϦЮϜ ϤϝҶҶҶҶҶІϼмЮ ХҶҶҶҶҶЯ϶Ϧ ϝҶҶҶҶҶлтТ ϤϝϲЯАҶҶҶҶҶЊвЮϜ  ̵аϦҶҶҶҶҶϦм ϝлϦҶҶҶҶҶЂϜϼϸ ϝҶҶҶҶҶлϦтϠϪϦм 

ϭтмϼҶҶҶϦЮϜм ̪ϝҶҶҶлЮ ыҶҶҶТ  ̵ϼҶҶҶϦϮж ϤϝϲЯАҶҶҶЊв ϣҶҶҶвтϸЦ ϤϸҶҶҶЮм ϼҶҶҶтПЮ ϝжϼҶҶҶЊК мϒ ϸϼмϦҶҶҶЂж аткϝҶҶҶУв оϼҶҶҶ϶ϒ ϝҶҶҶлКϼϾжТ аϾҶҶҶϦЯжм 

ϝлϠ ϝлϦЂϜϼϲϠм ыТ ϝлϲϼϠж ъм ϝкϼ̵мАж ̪ъ ϝв̵тЂ ϝж̵жϒ ъ Ш̵ЯвϦж ϝлϦАϼϝ϶ ϣ̵тжтϮЮϜ. 

 иϺҶҶҶк ϼϝҶҶҶЪТцϜ ϝҶҶҶкϼтОм ЌмҶҶҶ϶ж ̪ϣҶҶҶЂϜϼϸЮϜ иϺҶҶҶк ЬыҶҶҶ϶ дҶҶҶв ϝҶҶҶлтТ ШҶҶҶЮϺ сҶҶҶТ ϸҶҶҶвϦЛжм сҶҶҶЯтЯϲϦЮϜ ХҶҶҶАжвЮϜ ̪дϝҶҶҶтϠϦЮϜм 

РϸҶҶҶҶлϦм ϝжϦҶҶҶҶЂϜϼϸ пҶҶҶҶЮϖ  ЌҶҶҶҶЛϠ ϰϼҶҶҶҶϦЧϦм ̵сϠϼϝҶҶҶҶПвЮϜ сҶҶҶҶжУЮϜ рϼҶҶҶҶЪУЮϜ ϬϝҶҶҶҶϦжъϜ ЬϚϝҶҶҶҶЂв сҶҶҶҶТ ϨҶҶҶҶϲϠЯЮ ϤϝϲϝҶҶҶҶЂв ϱϦҶҶҶҶТ

ҶҶҶҶϠ ̪ϝҶҶҶҶлϦКϝϮж сК̵ϸҶҶҶҶж ъ сҶҶҶҶϦЮϜ ϤϝҶҶҶҶϮЮϝЛвЮϜϒ ЬҶҶҶҶвϓж Ьϒ пҶҶҶҶЯК ϱϦҶҶҶҶУϦж д ϝҶҶҶҶЎтмЧϦ мϒ ϝҶҶҶҶлϦтЪϾϦ ϼҶҶҶҶϠК ϸҶҶҶҶЮмϦ ϢϸҶҶҶҶтϸϮ ϼϝҶҶҶҶЪТ

ϒ ϝҶҶҶлϠ ̭ϝҶҶҶжϠЮϜм ̪ϝҶҶҶлтЯК мШҶҶҶЮϺ сҶҶҶТ ϝжϝҶҶҶЂК РтҶҶҶЎж пҶҶҶЮϖ ϣҶҶҶжϠЮ ϣҶҶҶ̵тЧϠ ϤϝҶҶҶЂϜϼϸЮϜ ϝ̲ЪЯҶҶҶЂв мϒ ϝ̵тЮϝЪҶҶҶІϖ ϞϜмҶҶҶϠϒ йҶҶҶЮ И̵ϼҶҶҶІ̳Ϧ 

шϜм ЬтмϓϦЮϜм ЬтЯϲϦЮϜ.ϣТϝЎ 

 .الكلمات المفتاحية : التشكيل العربي ،المصطلحات ، البحث العلمي ،المكتبات
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Abstract 

The lack of studies on the theories of Art as well as the terminology and 

concepts of Art within our libraries invites us to contemplate the scientific and 

cultural scene with the objective of understanding the causes of this 

insufficiency, then bypass it and enrich our methods in terms of thought, 

theories, and concepts. 

At the forefront of necessities, the Maghrebian thinker is entitled to participate in 

the establishment of a new reflective doctrine by collaborating with all the 

logistical institutions whose duty is to promote and enlighten his thoughts in its 

various aspects. 

This intellectual credo is based mainly on the return to the act of "thinking" as a 

means that produces thought and not to adopt the global or patrimonial 

intellectual product without taking into account the historical, geographical, 

contextual conjunctures leading to its advent. . 

The liberalization of the productive process of artistic terms and concepts, does 

not pass, in our opinion, by opening its borders to the unknown, but rather by a 

strategy of culminating reform based on a tenacious structure, bringing into play 

various specialties as well as terminological and conceptual experts. 

Thus, it will be possible to move these sclerotic borders and exploit their 

elasticity, because terminology is by nature alive and adapts with the 

development of societies and the change of temporalities. 

 This creative terminological and conceptual liberation will not take place 

without setting up workshops in which terms and concepts are created, studied, 

fixed and promoted. Hence, we do not consume old terms born in eras other than 

our own. Moreover, do we not import exotic concepts in order to implant them 

in our cultural territories and then be content to monitor them while ignoring 

their cultural genotype. 

Keywords: Arabic composition, terminology, scientific research, libraries 
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 Léonard de Vinci, "La peinture est « chose mentale." 
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René Rampnoux

 

                                                           
2
 « La beaut® sôunit ¨ tout ce quôils font è. Delacroix (E.), dôapr¯s Florenne (Y.), « Les plus 

belles pages », Ed, Mercure de France. Paris, 1963, p.96. 
3
 « La r®v®lation môest venue  de lôorient ». Matisse (M.), propos de Matisse rapportés par Diehl 

(G.), in Art Présent n°2,1947. 
4
 « (é) ce peuple dont la vie est elle-même artistique ». Ben Cheikh (N.), Peindre à Tunis, 

op.cit.,  p.98. 
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5
 « Toute conduite humaine aurait donc un double sens :une cause naturelle et une finalité 

culturelle. », Rampnoux (R.), LES GRANDES CITATIONS PHILOSOPHIQUES 

COMMENTEES, Ed, Ellipses, 2014, p.116. 
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ART » «

« TEKHNE »Űɏɢɜɖ

                                                           
6
 Origine du mot art, Archipope Philopolis « En ancien français, le mot (ART) nôa gard® du 

latin quôun sens tr¯s vague, ç de bon art, de mauvais art è qualifient des personnes de fa­on 

favorable ou d®favorable. En m°me temps, sans quôon voie pourquoi, le mot de f®minin quôil 
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(Considération)

 

 

2  

   - أ

                                                                                                                                                                             
®tait en latin devient masculin. Bien quôau XIV¯me si¯cle le f®minin ait ®t® favoris® par la vogue 

du latinisme, côest le genre masculin qui a triomph®. » http://archipope.over-blog.com/  

 

http://archipope.over-blog.com/
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Les Arts 

Visuels 

                                                           
7
 .964.ص .2002، دار الجيل، مقدمةاتي خلدوى،   

 
8

الصاااابة تاااي عثااااد اللالماااايً تلاااج هاااي ولإعاااا تالساااج: أى اراااة يلااام ،ااااع تمواااإه  : أفعاااا الما اااي تم ااان ، ،اااد ع لاٌااا   مااان   ،  عااا   

 لا ذفلد هٌا سجعا. ،ا ياً اي
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 2019أ رفل . سكيحٌ اصيٌة، هما  تعإٌاى الفكر الفلسفي  ي الوغرب.. ذحإلاذا وهآلاذا، جرفدج الاذحاد،
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  - ب

 

                                                           
10

 «  Un peintre qui vient apr¯s lô®crivain et dessine dans lô©me des images correspondant aux 

paroles é cette complicit® est constante, comme on sait, entre peinture (Zoographia) et ®criture 

chez Platon et après lui » Derrida (J.), La double séance, In tel quel n°42-43 été 1970 et automne 

1970. 
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 .11، ص.1499سويح الماسن، هجلح الجدفدج، ه: الورشائل،  
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  - ج
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 « La conception nôest pas la cr®ation, elle nôen est que le d®but. », SOURIAU (E.), 

Vocabulaire Dôesth®tique, Ed, Quadrige/presses universit® de France, p.453.1990. 
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 Exotique.

                                                           
. 2004الٌيفر )ابويدج(،  ي الفكر الإصلابي الوغارتي: المضافا والأعلام والوٌعج، الولرمم الفكري للأتداع، 

13
  

http://almultaka.org/site.php?id=707&idC=2&idSC=8  

http://almultaka.org/site.php?id=707&idC=2&idSC=8
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 .9الوغرب، ص. –راخ الحداثح همالاخ  ي الفكر الوعاصر، هٌشإراخ عكاظ، الرتاط محمد سثيلا: هدا 
15

 2019فإسف تي عدي: عي سكيحٌ اصيٌة هي هما  تعإٌاى الفكر الفلسفي  ي الوغرب.. ذحإلاذا وهآلاذا، جرفدج الاذحاد، أ رفل. 
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